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NAKAZAWA HIDEKI Music Works

The Method Music Since 1997 + Sounds for 'Silly CG' Animations Before 1996
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Nakazawa Hideki [1963- ] Sounds for 'Silly CG' Animations Before 1996

34 Abstract Automatic Animation "Beyond the Tobigeri 1" (0:47) [1994]

35 Abstract Automatic Animation "Beyond the Tobigeri 2" (2:44) [1994]

36 Abstract Automatic Animation "Beyond the Tobigeri 3 'Shiritori'" (1:10) [1995]
37 Abstract Automatic Animation "Beyond the Tobigeri 4 'Form'" (1:44) [1995]
38 CLICK STUDY 001. Click Multiplying (0:45) [1995]

39 CLICK STUDY 002. Click Sounding (0:29) [1995]

40 CLICK STUDY 003. Tobigeri #5 (1:23) [1995]

41 CLICK STUDY 004. Instruction-01: How to Quit (0:16) [1995]

42 CLICK STUDY 005. Face Ballet #1 (1:34) [1995]

43 CLICK STUDY 006. Have to Click It Each? (0:51) [1995]

44 CLICK STUDY 007. Go Beyond the Hills, A Nipple at the Right (0:24) [1995]
45 CLICK STUDY 008. Seeing Mother for 30000 Pixels (0:37) [1995]

46 CLICK STUDY 009. Tobigeri #6 (1:25) [1995]

The Method Music Since 1997

I
| I
| I
| I
| I
| I
| I
| I
| I
| I
| |
: 01 Japanese Syllabic Invention in Three Voices No. 1 (0:31) 02 No. 2 (0:43) [2002] |
: 03 Musical Composition No. 1 Which Consists of 126 Ascending Figures (2:14) [2002] :
1 04 Musical Composition No. 2 which Consists of 126 Descending Figures (2:11) [2002] :
: 05 Musical Composition No. 3 Which Consists of 144 Palindromic Figures (3:58) [2002] 1
: 06 Japanese Syllabic Invention in Two Voices No. 1 (0:35) 07 No. 2 (0:29) 08 No. 3 (0:33) [1997] :
! 09 From 1 to 256 (6:29) [2003-2006] !
l 10 Japanese Syllabic Monophony No. 1 (2:44) [1999] 11 No. 2 (1:50) [2000] 12 No. 3 (0:27) :
I
I 13 No. 4 (0:28) [2002] ! 47 E Zura Zura (1:04) [1995]
: 14 After Hanon for Thirteen-String-Koto in Five Parts No. 1 (3:46) 15 No. 2 (3:52) 16 No. 3 \ 48 Appearing Painting (2:03) [1995]
1 1 9 5 | : (3:52) [2002] : 49 Essay on Invisible Functions (Easy Abstraction) (4:22) [1996]
: I 17 Japanese Syllabic Canon in Two Voices No. 1 (0:19) 18 No. 2 (0:19) 19 No. 3 (0:19) :
: 20 No. 4 (0:19) [1997] |
: 21 Song "Order" (Words by Matsui Shigeru) No. 1 (2:06) 22 No. 2 (2:06) [2006] :
: 23 Japanese Syllabic Canon in Three Voices No. 1 (0:21) 24 No. 2 (0:15) 25 No. 3 (0:23) :
| 26 No. 4 (0:15) 27 No. 5 (0:51) [1997-1999] !
: 28 Monophony With 768 Musical Tones Each Accompanied by A Grace Note (4:24) [1998] 1
: (live recording) :
: 29 Numeral Poetry (Decimal Numeral Reciting Poetry for One Or Four Readers) No. 1 (0:28) :
I 30 No. 2 (0:28) 31 No. 3 (0:28) 32 No. 4 (0:27) 33 No. 5 (0:28) [1999] (in Portugues) :
! .
| I
| I
| I
| I
| I
| I
| I
| I
| I
| I

Sokabe Kiyonori (trumpet) 03-05
Nishi Yoko (thirteen-string-koto) 14-16
Adachi Tomomi (voice) 06-08, 11, 13, 17-20, 21-22
Sakai Reisiu (voice) 06-08, 10, 12, 17-20
Suzuki Yoshihisa (marimba) 09, 21-22 (voice) 01-02, 23-27
Ikeda Takmi (voice) 01-02, 23-27
Yasuno Taro (voice) 01-02, 23-27

Takahashi Yuji (piano) 28
Adachi Tomomi Royal Chorus (voice) 29-33
Nakazawa Hideki (mouse) 34-49

01-02, 06-08, 10-13, 23-27 recordrd on July 7 and September 5, 2006

03-05, 09, 14-16, 21-22 recordrd on July 25 and mixed on August 1, 2006 at GOK SOUND
28 live recordrd on April 16, 2002 at Casals Hall

29-33 recordrd in August 2000 34-49 recordrd on September 5, 2006
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About My Sound Works (Digest)
Nakazawa Hideki

My artistic activity using sound can be classified into four groups. What I call "Method Music" are (1) and (2), (3) is
the activity related to "Method Art," and (4) is the sounds for "Silly CG" animations.

(1) "Method Music" using Japanese syllabary 1997- 01-02, 06-08, 10-13, 17-20, 23-27

These are music works in which Japanese syllabary was used by way of counterpoint composition, and the characters
were treated as musical notes.

Characters are generally materials used in literature. However, parts of my "Method Painting" attempt to use the visual
aspect of the characters as a material for painting. Similarly, parts of my "Method Music" attempt to use the auditory
aspects of the characters as a material for music. Polyphony and monophony are used because counterpoint was adopted
as a method for music composition.

(2) "Method Music" using musical tones 1998- 03-05, 09, 14-16, 21-22, 28

Music works in which instrumental musical tones express progressions based on a given algorithm.

In "Methodicism," algorithm is superior to visual art, literature and music. Therefore, the same algorithm can create
visual art works if it is used as a method of visual art, and music works if it is used as a method of music.

(3) Recitation of "Method Art" works 1999- 29-33

There are some "Method Painting" and "Method Poem" which have been created with sound in mind.

In "Method Art," the material does not necessarily tell its genre. For example, "Colored-Light Polyphony in Two
Voices," which was created in 1997, uses colored light as a material and is a music work without sound. On the contrary,
there is a recitation of some of the Method Painting and Method Poem in which characters are used as materials with
sounds although they are not called music.

I'have recited works of Method Painting such as "Sentence No. 1 Which Consists of 903 Palindromic Coined Words"
and others many times before, but this CD contains the reading of my poetry works.

(4) Sounds for "Silly CG" animation 1994-1996 34-49

I started to work as a "Silly CG" illustrator from 1990 and made a lot of interactive click-animations. From 1994 I
began to use only sounds I created with the software called SoundEdit. The sounds were never created as independent
music works, but part of the multimedia works which were to be controlled by the users' mouse operations.

Note:
"Methodicism" is a type of reductionism in art, which was set in the manifesto called "Method Painting, Method Poem,
Method Music (Methodicist Manifesto)," published on January 1, 2000. The visual artist Nakazawa Hideki drafted this
manifesto, and the poet Matsui Shigeru and the musician Adachi Tomomi observed the drafting. The three artists began
to publish an email-bulletin called "Method," and the composer Miwa Masahiro joined the group on January 1, 2002,
taking over the place of Adachi. Besides the bulletin, the group published the second and third manifestos, organized
"The Method Art Festivals," and founded the performance group "The Method Machine." The activities of the group,
which lasted for five years, were concluded by Nakazawa's decision on December 31, 2004.
This CD was produced as a collection of music works by a visual artist with the above-mentioned career history.

(English supervised by Oribe Harutaka)

Method Painting, Method Poem, Method Music (Methodicist Manifesto)

A large number of tautologies seen in every art and every science of the twentieth century, which democratic systems
have given rise to, should now be talked about again as a single principle, by being reduced to method, not to form.
Meaninglessness, which is what tautologies mean, does not excuse sensualism nor the mob, and it rather requests stoicism
and discipline for its authorization.

Method painting is a colored plane which is overlaid on method itself, prohibiting chance and improvisation.
However, real colors which cause pleasure will sometimes be replaced scrupulously with other materials.

Method poem is a row of letters which comes to method itself, prohibiting personalization and absorption. However,
real letters which epicize lyric will sometimes be alternated scrupulously with other signs.

Method music is a vibrating time which embodies method itself, prohibiting expression and tempo. However, real
vibrations which vary eros will sometimes be exchanged scrupulously for other events.

These method arts, on the one hand, return to the tradition which each form depends on, and on the other hand, sing in
chorus a single principle in the same age. We, methodicists, doubt liberty and equality which have produced license and
indolence in arts and sciences, and reinstate logics as ethics.

Supplement 1: Shinohara Motoaki has been calling his own compositions method poems since about ten years ago.
‘While respecting his activities, we use the words with a broad reinterpretation.

Supplement 2: Those in favor of this manifesto can forward it to acquaintances on your own responsibility, adding "In
favor, Name, (profession)" at the end. Those partially in favor and those not in favor can also do in the same way. Or,
you can of course forward it without adding your name.

January 1, 2000

Drafter: Nakazawa Hideki (artist)

Draft observer: Matsui Shigeru (poet)

Draft observer: Adachi Tomomi (musician)
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el YU BT
Composed by Nakazawa Hideki
TOFa—A BNE%E
Produced by Adachi Tomomi

fogE4

HIH5E— (GOK SOUND) 03-05, 09, 14-16, 21-22
JEATE 2 01-02, 06-08, 10-13, 17-20, 23-32, 29-33
YT LT F 34-49

Recording:

Yanagida Ryoji (GOK SOUND) 03-05, 09, 14-16, 21-22
Adachi Tomomi 01-02, 06-08, 10-13, 17-20, 23-32, 29-33
Nakazawa Hideki 34-49

RAYY T RANEE

Mastering: Adachi Tomomi

THA 2 PHTETF

Design: Nakazawa Hideki

HiltE AT (v - aLr547)
Management: Fukunaga Ayako (naya collective Ltd.)

naya records 2006
naya-0003

©Nakazawa Hideki 1994-2006
®naya collective Ltd. 2006

naya records (naya collective Ltd.)

0L0) 8-22-5-205 Shakujiidai, Nerima-ku, Tokyo, 177-0045 Japan

° nayac@mc.point.ne.jp
records  http://www.purple.dti.ne.jp/naya/

naya-0001
ADACHI TOMOMI

11| sparkling

materialism

naya-0002
ADACHI TOMOMI
ROYAL CHORUS
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