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Expressionist Movement After Fukushima
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The art works of 2010, where anti-expressionist movements emerged in
addition to expressionists ones, seemed exciting, as if we were entering an
exciting, unknown stage. However, the Great East Japan earthquake ané
Fukushima Daiichi nuclear power plant accident, and Japan generally after 11
March 2011 soon had a depressing outlook, as if entering a dreaded, unknows
stage. How did artists react, and not react, to the situation +s1? This section picks
up some expressionist movements since 2011.

Tatsuo Takahashi (a.k.a. Taxxaka), who had already drafted his "Total
Sense Manifesto” in November 2010 as an art movement that affirms the pre-
conceptual impulse of artists. He organized the manifesto's first group exhibitios.
"The First Total Sense Art Exhibition," in August 2011 at Taiji Kiyokawa Gallers
in Seijo, Tokyo and has published the independent magazine Tozal Sense sines
May, 2012.

On 1st December, 2011, "Talk Session on the 'Fourth Expressionism
was held at Gallery Cellar in Ginza, Tokyo, as a related event to o

(tentative)
"Screaming Landscape" show on view at the same venue. The panelists wes=
Yuhei Saito, Hitoshi Odajima, Uso Fujishiro, Yohei Kurose, Kae Ishii, Hiroyuis
Nisougi, Manabu Matsushita, Jun Tsuzuki and oki_chu. I intended to discuss
certain tendencies since about 2010, namely a number of drawing sessions zag
their anti-mannerist styles, in terms of the "Fourth” "Expressionism" in order =

treat them in high art contexts in my historical cycle theory -scz. The symposizm
resulted in a variety of counterarguments, including the refusal to be categorizst
as art in the first place, as well as some supportive reactions -gcs.

From November to December in 2011, a group show called "Iconophobiz —
Charms and Fears of the Image" was held in a gallery space of Aichi Prefectums
Museum of Art. The exhibition concept was designed by editor/researcher Himis
Tsutsui, who later organized "Der Sturm" in Nagoya Civic Art Gallery Yadz =
January, 2013 -3.+. Aiming to display a microcosm of various creative activities &
the post-2000 Japan with a collection of expressions from both high and popeiss
art. the exhibition juxtaposed eleven artist categories (described as teams) o
different phases and backgrounds in one room. The participating teams includss
"Yu Yamamoto and Zine Off," "Hiroyuki Nisougi and Online Drawing BES
"qp and Other Stars" -ss and "Yutosei (Yoichi Umetsu, Satoshi Ofme
Masaya Chiba and Daisuke Fukunaga)" and others -gcs.

Shows"

"Trans-E-Fusion" is a series of group shows organized by Koujiro Matsumsss
with dozens of artists, whose dominant styles are characteristically mannems
and detail-oriented illustrations rather than works of art, and many of S
participating artists are said to produce works by themselves while doing 2 s
job outside the metropolis. They have grown momentum on an ever-greater scak
since their first exhibition at Shinjuku Ganka Gallery in Tokyo in August 20
Similar illustrative styles are also found in a group show "199X" organizes &
Ryoko Kaneta (a k.a. Chocolates) since 2012 with an exclusive focus on pame=s
born after 1990.

In contrast, "Haru No Kado" seems to have featured more extreme s
rougher expressions with closer connection to the dogma of expressionism e
The project was launched by Keidoro Funato and Yurika Uchida in Februss
2013, in order to have exhibitions, produce zines and do whatever is re
pictures, at an irregular basis, which had the first exhibition with 21 artiss =

lated

(812010-2014 FREXEIE — 7 7 VIEEDRREIBLRRETIS




S &ITIHVE 5 Wi May 2013, and the second one with 10 artists from March to April in 2014, both
it T2013 &2 HIz7+H b at Tumner Gallery in Minami-Nagasaki, Tokyo.

T pii. SEETIERS, 2R In 2014 a new form of expressionism emerged with the "Menhera" exhibition
B K’Simd 3%5.@:‘:21 " : : ; A o :
= series organized by Uni Aol (ak.a. Asami Kawano), who is currently studying
‘541210 E < at Tokyo University of the Arts while atiending a mental hospital due to her
borderline personality disorder and ADHD. The first and second "Mehera”
exhibitions were held in February and August in 2014 in two galleries in
Tokyo. Along with the organizer, all participating artists are "menhera” (with
mental illness) +ses, and art for them is regarded as an exit from their individual
behavioral disorders and an alternative way to connect with the world and others.
This is different from exploitive structures in the art world, as represented by
outsider art, where people inside the art context use recourses outside it. Such a
view on art making as sublimation is not limited to menhera artists but also can
be found among some artists in the expressionist tradition.

In the bitmap versus vector problematic, remarkable artists are Koichiro

Takesue who won Honorable Mention at VOCA 2012 with his high-resolution

bitmap landscape work, as well as Yukiko Shimono, who displaved a vector-data

work composed of a massive amount of Bézeir curves in the &th "1_WALL"

grand-prix winner exhibition in 2014. Also, gnck won the first prize of the 15th

Bijutu Techo Art Critic Award with his "The Problematic of Image, Aesthetic

of Operation” (available in the October 2014 issue). This essay chronologically

Py b2y 7EX77—OE#EE Clx ZBEE - w7 covers the tradition of the painterly bitmap-school from "anti-anti-aliasing" of

NBRESDOESH 2012 £0 VOCA 01 2| HEFEH S ) psR B my Silly CG in 1990 to uenv's glitch (or distorted images) and needlework of
BARONY c @@ Eﬁ% ~ glitches by Nukeme in 2013 -acs.
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;5"';‘;2:+ I ET, nck DX [&13 SRR & IE *gc1  The "o make art, or not to make art” situation existed also in the wake of the

29014 £ TEH September 11 attacks in the U.S. in 2001. In Japan, "The 1st Yokohama Triennale 2001"

was taking place at the time, and participating artist Masanori Oda (a.k.a. Il Commons)

EHr Byl O—2TY g % immediately reacted to it by withdrawing all of his exhibits and launching an anti-war
y 7’L(i 1990 0RO /SH CGIZBITET » F oo T {1 campaign instead. On the other hand, as | remember, Tsuyoshi Ozawa, who joined the
) 3 Triennale with Tonchiki House as a free resting space for visitors, wondered, "How come
; e v 1T 1% x ) ;
L. 2013 Fmucnv it 57 v F (BROE] i8) 7 we can lay down and get relaxed in such a situation?" and in answer, "We should be able to
7Y FREEITOE Y bYy TRAE, B g A lay down and get relaxed all the more for such a situation.” See note *8c3 (p.127) for Nido-

.

ne.

*8c2 The Fourth Expressionism is a term | coined by myself. | see that modern and
contemporary art history repeats the cycle of expressionism (avant-garde) to anti-art to
surrealism (diversity). | designate the first expressionism to Fusain Society by Tetsugoro
Yorozu and others, the second to the Art Informel sensation and the third to Heta-Uma. |
organized the meeting from a senior's point of view because | saw Heta-Uma taking place
outside the context of high art back then and has not been included in Japanese art history
to this day, which | wanted not to repeat. In other words, | wanted them to have awareness
that they are inside Japanese art history from the beginning, and | also intend to establish
Heta-Uma as the Third Expressionism by regarding the ongoing expressionist tendencies
as the Forth. Incidentally, the title of my "Kanakiri Koe No Fukei [Screaming Landscape]'
exhibition is named after an expressionist work by Tetsugoro Yorozu made in 1918. See
sections 5a (p.68) for Japanese postmodernism, 5d (p.79) for historical cycles.

*8¢3 Hitoshi Odajima, one of the panelists, was holding his "Nido-ne + Bad Installation”
exhibition at Artdish in Kagurazaka, Tokyo, which featured many painting works in his
irademark cheerful style. There was a text about the exhibition name: "After the earthquake
and nuclear power plant zccidents, | escaped to the western part of Japan because | could
hardly go to bed. | could finally sleep well at the place of my friend, which made me so
happy However. the spread of radioactive particles never stopped in Fukushima, and
nothing was solved at all, so that my 'nido-ne [going back to sleep].’ or relaxation, were
actually temporary. | eagerly produced pictures to express hopes, and, although a little bit
distorted, they were gifts from the peaceful world of sleep.” See note *8¢1 (p.127) for "to
make art, or not to make art.”
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*8c4  The exhibition title is taken from "Der Sturm [the storm]”, which is the name of 2 l
magazine that was launched in 1910 in Germany and propelled German expressionism. A
gallery with the same name was opened in Berlin in 1912. ‘

*8c5 Painter gp is a colorist who makes otherworldly analog and digital pictures, anc
he made three events in a row in April, 2011. The first was a solo exhibition of color !
ink paintings, "Nokosu [Leave]" at Hachidori, in Yuteniji, Tokyo: the second was a duo 4
exhibition of digital paintings, "Konagona,” with Hiroyuki Nisougi by the collective name o
Kumataro Kido at Thorntree Gallery in Kodenmacho, Tokyo; and third was his curation of
a group show of 10 female artists "Betsu No Hoshi [Other Stars]” at Utrecht Now IDeA &
Omotesando, Tokyo, in which he himself did not participate. His works in the tradition of
"Nokosu" were shown in the "Iconophobia: Charms and Fears of the Image” exhibition, an
the fruits of his third labor were reflected in the "Der Sturm” exhibition.

*8c6 The group "Yutosei" (model student) was conceived of and organized by ars
Yoichi Umetsu who felt shock and sympathy over Shinya Araki's essay, "Is the painting &
examinees art?" which was a nominated work in the 13th Bijutsu Techo Art Critic Awarz
The issue of entrance exam painting covers both modern and contemporary Japanese a=
history and its current practice in ongoing situations. This issue was inherited by a grows
show, "Parplume University” held from September to Octeber in 2014 at Yamashita Building
in Kayaba, Nagoya. See note *7e6 (p.115) for neo entrance exam painting

*8c7 Expressionism in the narrow sense refers to German Expressionism, which was
an expression of rough, harsh and intense emotions. It was triggered not only by persona
emotions but also by righteous indignation against contradictions in society. Howeves
in the "Talk Session on the 'Forth Expressionism (tentative),” some panelists discusses
expressionism in a trivial sense, as straight and plain emotional expressions found in any
pericd. There was also confusion between expressionism and the concept of illustration
Reference: 'Yohei Kurose Interview The Constructive / The Generative.' Der Sturm
exhibition catalog. Review House. 2013. pp.18-19. See notes *5a4 (p.69), *5b9 (p.73
*8212 (p.120) for expressionism, *7a2 (p.99) for illustration.

*BcB8 The word "menhera” is an Internet slang term from the 2000s, meaning people with
a mental disorder. The origin was use in the Interet forum 2-channel, where users of its
mental health category were called "menhera-er”

*8c9 From June to July of 2014, | held the "Anti-Anti-Aliasing" exhibition at Gallery Cellar
and then moved to Kyobashi, Tokyo, but it was a pure coincidence. The deadline of essay
submission was April. The exhibition displayed my mid-resolution bitmap works in the Silly
CG style that | restarted in 2010 with expressionist awareness. In addition, in June of 2014
ucnv and Nukeme held an event titled "Glitch@Tokyo Liberated Zone” at Isetan department
store in Shinjuku, Tokyo, which was also a pure coincidence. The glitch phenomena
reminds me of the concept of "hyu-la-la feeling” by Gabin Ito and others in the 1990s.
This essay's win had a historical meaning that digital image issues had finally entered into
academic art criticism. See note *8a5 (p.120) for mid-resolution bitmap.

BBWVWSC [AFHR] (1991- )/
= Api, Uni [Kawano, Asami]/ &
= &9 ZF T /Sukisukiss/ F B 26 ¥
/2014/ {8 AR /Private Collection

AEBES& & (1990- ) / Uchida,
Yurika/big cat/ ¥ H 23 £
/2011/ {8 A /Private Collection
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