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Japan in 1980
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September 1980: The 1st Nippon Graphic Exhibition.
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Japan in 1985

BB 60 F 7 A :HNRE. TV ROBERICINT 5.
July 1985: Yasumasa Morimura played the role as a self-portrait of van Gogh.
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Japan in 1995

TR 7E3H EZREER NRUVERVLKIEEY 1,
March 1995: Yoshitomo Nara's exhibition "In the Deepest Puddle" .
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