
Now, let’s begin.
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The talk’s title is:

Contemporary Art History: Japan
A Book Talk by Hideki Nakazawa
with Michael Lucken, Sophie Cavaliero and Adrian Favell
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The date is today, now, from 6 to 8 pm in plan,

I say thank you for sponsoring to Institut National des Langues et Civilisations 
Orientales, , with thanks to the Maison de la Culture du Japon à Paris,, and 
Sophie Cavaliero.
Thank you also as the courtesy to Gallery Cellar, my representing art gallery,, 
and Art Diver, the publisher of this book.
I say thank you for coordinating this great oppotunity to Adrian Favell and 
Michael Lucken.
And the biggest thank you is to all of you for coming to this talk! Thank you very 
much!!
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First to say, Nice to meet you!
Let me introduce myself.
My name is Hideki Nakazawa, Japanese artist born in 1963.
I am a fine-art –artist who makes art works.
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For example,
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This person is I who is making art at just this moment!
He is wearing an equipment on his head to measure his brainwaves.
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Like this…
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And like this.

This is “Brainwaves Drawing”, my art work in 2006. 
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These brainwaves  are my art drawing.

The tagline is that
Not to draw by hand.
Draw by brain.

Thank you for looking.

And, like this, I am a fine-art –artist who make art works.

9



However, in spite of that,
I published a book on Contemporary Japanese Art History last year.
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Furthormore, this is my 3rd book.
The first book “Textbook of Modern Art History” was published in 1989 
when I was 26 years old,
The second book “The Lives of Western Painters” was published in 2001 
when I was 38 years old,
And the third book “ART HISTORY: JAPAN” was first published in 2008 and 
totally revised last year in 2014 when I was 51 years old, written in 
Japanese and English, as a bilingual book.
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Today I want to talk:
(1) Why did an artist write a book on art history?
(2) What is written in this art history book?
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Topic 1 is in other words, art history written by an artist.
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And
Topic 2 is “historical cycles,” that is, avant-garde to anti-art to diversity
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First of all, however, I think it is better to show you the chapters and the plates 
in this book NOW quickly before talking about the two topics.
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This is the table of historical cycles which is connecting to the chapters of this
book.
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Chapter 1
Surrealism & Diversity

17



Chapter 2
Avant-Garde

18



Chapter 3
Anti-Art

19



Chapter 4
Reductionism & Diversity

20



Chapter 5
Trans-Avant-Garde

21



Chapter 6
Simulationism

22



Chapter 7
Mannerism & Diversity
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And
Chapter 8
Exploitive Avant-Garde

24



Now begin!
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Chapter 1 1945-1954
Surrealism & Diversity – The State of Art After Defeat in World War II
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1a The Question of Artists’ War Responsibility
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There is no plate in this section.
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1b Participating in the Venice Biennale

29



Kenzo Okada

30



Kaii Higashiyama
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1c “Heavy Hand,” Realism Controversy, Taro Okamoto

32



Taro Okamoto

33



Masao Tsuruoka

34



Nobuya Abe

35



1d Reportage, Closed-Door, Shuzo Takiguchi and the Experimental Workshop

36



Tatsuo Ikeda

37



Kojin Toneyama

38



Shigeo Ishii

39



Yuki Katsura

40



Saori Akutagawa

41



Shozo Kitadai

42



Hiroshi Fujimatsu

43



Takeo Yamaguchi

44



Katsuhiro Yamaguchi

45



Ei Q
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Chapter 2 1955-1959
Avant-Garde – Gutai, Kyushu-ha, Art Informel

47



2a Gutai

48



Shozo Shimamoto

49



Akira Kanayama

50



Saburo Murakami

51



Atsuko Tanaka

52



Kazuo Shiraga

53



Sadamasa Motonaga
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2b Kyushu-ha

55



Mokuma Kikuhata

56



2c Avant-Garde and Locality
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There is no plate in this section.
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2d Art Informel Sensation

59



Toshimitsu Imai

60



2e Art Informel and the East

61



Jiro Yoshihara

62



Nankoku Hidai

63



Shigeya Fudo

64



Chapter 3 1960-1963
Anti-Art – Neo Dada and Hi-Red Center

65



3a Neo Dadaism Organizers

66



Ushio Shinohara

67



Shusaku Arakawa

68



Tomio Miki

69



Masunobu Yoshimura

70



3b The Discontinuation of the Yomiuri Independent Exhibition

71



Nobuaki Kojima

72



3c Hi-Red Center

73



Natsuyuki Nakanishi

74



Jiro Takamatsu

75



Michio Fukuoka

76



3d Pop Art in Japan

77



Hiroshi Nakamura

78



Yayoi Kusama

79



Minami Tada

80



Ay-O

81



Tadanori Yokoo

82



Akira Shimizu

83



Taizo Yoshinaka

84



Morio Shinoda

85



Masuo Ikeda

86



Tiger Tateishi

87



Tetsuya Noda

88



Koichi Tanikawa

89



Yoshio Murakami

90



Yukihisa Isobe

91



3e Zero Jigen

92



There is no plate in this section.
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Chapter 4 1964-1979
Reductionism & Diversity - Mono-ha, Conceptualists, Bikyoto

94



4a Japanese Conceptualists (1) Get Rid of Objects

95



Yutaka Matsuzawa

96



4b Japanese Conceptualists (2) Tricks and Vision

97



Etsutomu Kashihara

98



Tatsuo Kawaguchi

99



4c Mono-ha

100



Nobuo Sekine

101



U-Fan Lee

102



Koji Enokura

103



Yoshishige Saito

104



Susumu Koshimizu

105



Kishio Suga

106



Noboru Takayama

107



4d Bikyoto, Post Conceptualists, Post Mono-ha

108



Go Shigi

109



Naoyoshi Hikosaka

110



Kosai Hori

111



Shigeo Toya

112



Toshikatsu Endo

113



Isamu Wakabayashi

114



Saburo Murakami

115



Kimiyo Mishima

116



Kosho Ito

117



4e Return to Painting

118



Keiji Usami

119



Toeko Tatsuno

120



Kaoru Ueda

121



Masaaki Yamada

122



Naoki Suwa

123



Chapter 5 1980-1984
Trans-Avant-Garde – 80s Avant-Garde and Nippon Graphic Exhibition

124



5a Postmodernism in Japan: Inside and Outside

125



There is no plate in this section.

126



5b Inside: 80s Avant-Garde and Neo-Expressionism

127



Tadashi Kawamata

128



Kazumi Nakamura

129



Shinro Otake

130



Mika Yoshizawa

131



5c Outside: Heta-Uma and Nippon Graphic Exhibition

132



Suzy Amakane

133



Teruhiko Yumura

134



Keiichi Ota

135



Katsuhiko Hibino

136



5d Postmodernism and Historical Cycles

137



There is no plate in this section.
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Chapter 6 1985-1994
Simulationism- From Kansai New Wave to Tokyo Simulationism

139



6a Yasumasa Morimura and Kansai New Wave

140



Yasumasa Morimura

141



Katsushige Nakahashi

142



Tomoaki Ishihara

143



6b The Eve of Tokyo Simulationism

144



Tatsuo Miyajima

145



6c Tokyo Simulationism (1) Takashi Murakami and Masato Nakamura

146



Takashi Murakami

147



Masato Nakamura

148



Miran Fukuda

149



Yukinori Yanagi

150



Emiko Kasahara

151



6d Tokyo Simulationism (2) Tsuyoshi Ozawa and Makoto Aida

152



Tsuyoshi Ozawa

153



Makoto Aida

154



Chapter 7 1995-2009
Mannerism & Diversity – Bad Place, Superflat, Micropop

155



7a Hedonism and Mannerism

156



Yoshitomo Nara

157



Shinji Ogawa

158



Akira Yamaguchi

159



Yayoi Deki

160



Tomoko Konoike

161



Mika Ninagawa

162



Hideaki Kawashima

163



Hisashi Tenmyoya

164



Motohiko Odani

165



Aiko Miyanaga

166



7b Modest-type, Studio Shokudo, The Group 1965

167



Hiroshi Sugito

168



Yoshihiro Suda

169



Taiyo Kimura

170



7c Bad Place, Superflat, Method

171



Hideki Nakazawa

172



7d Beauty, Value and the Infrastructure

173



There is no plate in this section.
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7e Micropop, Insider Art, Chim↑Pom

175



Chim↑Pom

176



Kohei Nawa

177



Chapter 8 2010-2014
Exploitive Avant-Garde – Expressionism & Anti-Expressionism Before & After 
Fukushima

178



8a Hiroyuki Nisougi and the Eve of the Fourth Expressionism

179



Hiroyuki Nisougi

180



8b Chaos*Lounge and the 2010 Landscape

181



Lie Fujishiro

182



Kazuki Umezawa

183



Jun Tsuzuki

184



Yuhei Saito

185



8c Expressionist Movement After Fukushima

186



Uni Aoi

187



Yurika Uchida

188



8d Anti-Expressionist Movement After Fukushima

189



Daisuke Takahashi

190



Kota Takeuchi

191



Finished.
Thank you for the quick looking.
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Now I can return to these themes again:
1 is that art history written by an artist

2 is that historical cycles (avant-garde to anti-art to diversity)
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(1) art history written by an artist
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Why did an artist write art history?
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There are many many reasons, but especially because I believe the best 
explanation of my art work is art history itself.
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Or, I am convinced that I am making art work whose best reaction would 
be another art work sometimes of mine, sometimes of other artists’, 
which would yeild Art History in Capital letter.
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Therefore for me, art work and Art History is the set, cannot be 
separated, which makes me to write art history.
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Also, I am a type of artist whose style changes drastically,,LIKE Pablo 
Picasso, a very famous artist.
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Take a look!
I have been changing my styles by period.
Please have a quick look.
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1st perod is acrylic painting when I was twenty years old, in the age of 
postmodernism.
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Around here

202



Like this,

203



Like this,

204



Like this,

205



Like this,

206



And Like this.
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2nd period is Baka CG, silly computer graphics in nineties, while I styled 
myself as graphic illustrator which means “Anti-Art.”
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Around here

209



Like this, 

210



Like this, 

211



Like this, 

212



Like this, 

213



Like this, 

214



And like this.
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3rd period is Method painting, reductionism as a core of fine art.
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Around here

217



Like this,

218



Like this,

219



Like this,

220



Like this,

221



Like this,

222



Like this,

223



And Like this,
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4th period is Serious Painting, New-Method, Forth Expressionism after 
graduated from Methodicism
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Around here and here

226



Like this ,

227



Like this , - this is the brainwaves drawing,

228



Like this ,

229



Like this, 

230



Like this ,

231



Like this ,

232



Like this ,

233



And Like this … by the way this is my latest work after published the new 
book. 
The title of this art work is “Colored Magic Square No. 6”
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Thank you for the quick looking.

235



My style have been changing as I showed.

236



But I believe there was a necessity to change my style in each period.
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The necessity derives rather from Art as Art than from social situation.
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And that is also the reason why I need to write art history.
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But there is a question maybe.

240



Why necessary?
Or 
What is the necessity?
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Now I quote from the preface of my 2nd book.

True beauty has idea.
There is necessity to present the idea.
The series of the necessity is the history.
Therefore, art history reveals the principle of the beauty.

Maybe this is a kind of too strong saying and maybe a mistake because 
such a saying had been already denied by many historians.
However, I can say that this is my vector.
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Let me quote also from the preface of my 1st book.

Somebody, who is an artist, was asked: “By whom were you influenced?”
He answered, “I have not influenced by any past artists,” “I do influence 
on past artists.”

History, or even all the human’s activity, derives from “present I.” … 
which is my standpoint even today 2015.
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Now I am finishing the talk on art history written by an artist

244



Next is:
(2) historical cycles
(avant-garde to anti-art to diversity)
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Again this is the table of historical cycles which is kind of my invention, 
and also, “History Repeats Itself” in simple meaning.
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Left vertical line in pink is avant-garde eras in short term
Ceter vertical line in light blue is anti-art eras  in short term
Right vertical line in light green is diversity eras in long term.

As ever seen, chapters follow this table, which have brought a strong 
structure and logic to my art history.
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This is page 9 of this book.
You can find the editor’s note, which is simple and easy to understand 
rather than my own words.
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Let’ me allow reading this text.

Editor's Note – Reading Guide: Seeing the Contemporary Art History in 
"Historic Recurrences"
"The history of contemporary art repeats in cycles of avant-gardism to 
anti-art to diversity in about 30 year interval."
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The author Nakazawa conceives of contemporary art history in historic 
recurrences that follow cycles of avant-gardism, to anti-art, to diversity. Of the 
cycle, avant-gardism stands for expressionist tendencies to create new 
expressions, anti-art for tendencies to deny expression itself as well as the 
reality, and diversity for the decline of the dominating "ism" or artistic principle 
which leads to the coexistence of various principles or absence of norms with 
pleasurable or mannerist works flourishing.
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The table below shows the author's classification of historical cycles in Japanese 
contemporary art movements in the 20th century. Additionally, this book sets 
the starting point at Japan's defeat in World War II in 1945, which corresponds 
to the phase of diversity in his historic cycle model, although the book does not 
include its preceding prewar avant-gardism and anti-art phases. Including the 
round starting before 1945, Japanese art history has been through this historic 
cycle three times. In this context, the book discusses Japanese art since 2010 as 
the avant-gardist phase of the fourth round of the historic cycle.
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My reading “Editor’s Note” has finished now.

And lastly, I would like to talk three things:

[1] Hiroki Azuma, Japanese philosopher, was delighted to have seen this 
table at one of the book launching events held in Tokyo last month.  He 
suggested this table as “these, anti-these, zinthese”. Avant-garde is these, 
anti-art is anti-these, and the diversity is zinthese.
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[2] Chapter 5, trans-avant-garde from 1980 to 1984 is important and 
characteristic. The age of Heta-Uma, that is “unskilled Bad” has been 
ignored from all historians in Japan. However, in my history, Heta-Uma 
must be established in the authentic art history. By the way, I have cards  
with me now of Mangaro Exhibition related HetaUma movement, which 
is just now undergoing at Friche Museum in Marseille. Also , named 
Heta-Uma Exhibition is just now undergoing at MIAM museum in Sete. I 
can give you this card of Mangaro Exhibition if you like after this talk 
show. By the way, I am going to go to Marseille tomorrow and Sete the 
day after tomorrow. If you like, let’s go together.
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[3] This book’s title is “ART HISTORY: JAPAN.” My intention is that 
Japanese art history not as absolute, but as relative thing in global art 
history.  Then, what is global? My opinion is that especially Western, 
which is the history of modernism and anti-modernism which includes 
postmodernism.  Japanese art history is also the history of struggle 
between modernism and postmodernism I think , which is very the part 
of global-western art history.

That’s it.

Thank you for listening my presentation. You can buy this book via 
internet. And I have some stuffs on my art works with me which are 
welcome to be seen after the talk. Thnak you!!
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