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Postmodernism and Circulation Historical View
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Although progressive history view was rejected by postmodernism, this does not
necessarily mean we live in a non-historical time. Isn't postmodern era part of the
history as well?

| am taking a stance of law of history principle. There may be a danger of leaning
towards simplification, but a rough sketch of the circulation history view will be
presented here.

The reality-affirming Zeitgeist emerged as a hot "expressionism trend," and as soon
as it reached its peak, it underwent a sudden change and the reality-denying Zeitgeist
set in as an cool "anti-art trend" emerged. The following era lasted a long time when a
trend in which reductionism headed towards negative immanency and a surrealistic
trend which tried to escape towards the outside of a denied reality coexisted, but as the
regression of the dominating "ism" of the era set in, it gave rise to "diversity." If the time
up to this point is to be seen as one cycle, then this was a cycle which typically
appeared as "modernism before the World War Il in Europe" in the first half of Western
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