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"Contemporary Art History: Japan" is the title of this book. Seeing the word "Japan" in it, you may wonder about
"Europe" or "China," or even "the World." | think Japanese contemporary art history is relative to that of the world, rather
than being an absolute phenomenon that should be called "The History of Japanese Contemporary Art." This is why |
dared to give this title to this book, to elucidate the relativity -- not the absoluteness -- of the topic, in spite of my having
no plans to write chapters on "Europe" or "China."

Let us think more on this point. This relativity more specifically means "localism." Localism is something that is
relative to the whole or the center. What, then, is the center? As for art after the Second World War, | think it is
American contemporary art, which replaced European art as the central focus, and has kept hold of its supremacy ever
since.

This book is my third writing on art history but the first one that grapples squarely with the history of Japan, my
homeland, after World War Il. In this war, Japan was defeated and occupied by America, and through this war, American
art, which had been a mere local art, emerged into the center scene of the art world.

Today's Japanese art is local art. Some may say local art is interesting because of its regional flavor. However, this is
nothing but a colonialist remark from the center's point of view. Some may say local art is boring because of its
regional flavor. However, this is nothing but an exclusionist remark from the center's point of view. Still others may also
say local art lacks originality. More often than not, this remark merely points to the absence of regional flavor in the
works themselves, the regional flavor that they have unconsciously expected; or the remark may be exposing their
unconscious compulsion over their definition of art.

On the other hand, the acknowledgment of localism from the local artists' point of view can sometimes be the result
of thoughtlessness or self-deprecation. As an artist myself, | have embraced "Method Art" which aims to present the
universality of methods in all art and reject regionalism. However, there is a catch here in being defined by the very
thing we negate because negating localism itself manifests the issue of localism. ...In other words, the rhetorical
question "why should we be limited by a parameter called 'Japan' in talking about art?" is the very manifestation of the
limitation which is Japan itself.

| wrote this book both in Japanese and in English not only to expand the range of readers but also because | believe
that the use of two languages is the style that best describes the field of relativity called localism, where Japanese
Contemporary Art is being placed.
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