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“Micropop” is first and foremost an attitude of the late postmodern age. It indicates the approach of
those who invent, independent of any major ideology or theory, a unique aesthetic or code of

behavior by reorganizing fragments that have been accumulated from diverse communicative

processes.

It signifies the creativity of those who have a “minor” relationship to a major culture. Forced to
operate within a frequently oppressive dominant culture, and equipped with insufficient means, such

individuals compensate for their relative social obscurity and economic disadvantages with the free

play of Imagination, making do with whatever is at hand.

Fesy

The Micropop individual pays special attention to obscure places and obsolete things, discovering a
particular detail that reveals the location’s or the object’s hidden potential. With this information, the

Micropop artist invents situations that draw people into a new chain of relations, awakening in them

a new perception of their community or locality.

The idea of Micropop is inspiraﬂd‘;ﬁg‘the concepts of minor literature by French philosophers Gilles
Deleuze and Félix Guattari and"‘t-'ﬁé' tactics of the everyday by French anthropologist Michel de
Certeau. Their theories point to the revolutionary power of the “minor” creation of “marginalized”
subjects within a major culture; Such subjects—most typically children, immigrants, and
consumers—are nevertheless able ig transform the oppressive dominant culture by inventing new

languages or environments through an innovative reuse of the disadvantageous conditions imposed
upon them.

The Micropop definition of “pop” is also informed by Deleuze and Guattari’s notion of the term, which
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=== not to a major style of popular culture, as in American Pop art, but rather to the way ordinary
o= use knowledge in the late postmodern age. Accepting the constantly shifting systems of

wi=dzge and values typical of their age, they formulate their thoughts and actions in response to

=exizencies of their everyday situations. It is an attitude shared widely by users of the Internet,

»oe =ain information from a variety of sources, recombining different pieces of knowledge, without

"

- “high” or “low” status, to resol¥é specific problems.

W8 = sense, Micropop is micropolitical. The emergence of the Micropop attitude coincides with the

major cultural transition. Its effort to mark out unique ways of perception and spaces of

itation, free from institutionalized pressures or the reifying influences of global capitalism and

=dia, indicates a radical assertion of individual agency.

== =0 through a “childlike” imagination that transforms inexpensive, even expendable, everyday
macerizls: invents new uses for forgotten places and things; and awakens people to their own
smre=alized potential. In this way, Micropop points out the latent beauty in banal phenomena,

Les=sting new contexts in which people and objects can attain new relations and meanings.

= Micropop reinvention of the everyday helps us find a way of survival and new parameters of
—==com in the late postmodern age. It signifies a resistance to the unsettling processes of “progress”
» och, reflecting the fundamental impetus of modernity to constantly renew its systems, have been
soo=lerating since the 1960s and are now reaching their culmination point. Transforming the overly
merutactured and rigidly organized conditions of our contemporary world through minute changes of
s=r=pectige and modest actions that capture the flexibility and many-layered complexity of life,

L oropop art extends the possibility of reconstructing human values in the realm of immanence.




